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LINGUISTIC FEATURES OF THE TRANSLATION OF THE POEM
“BEOWULF” AND ITS EMBODIMENT IN THE LITERARY LANGUAGE

This article examines the translational characteristics of the poem “Beowulf” and its reflection
in literary language. It explores how the linguistic nuances of the poem are translated, taking into
account the unique features of ancient English, its cultural context, and the role of cognitive abilities
in shaping language. n the article, the author highlighted the translation characteristics of the poem
“Beowulf” and how it is reflected in the literary language. It is generally hypothesized that cognitive
abilities developed for various adaptive functions are restructured to form a complex symbolic
and communicative system. Author investigated that certain cognitive abilities are only related to
language and develop gradually as human communication becomes more complex. It is highlighted
that once language reaches a certain degree of neurobiological universality and cognitive complexity,
brain synapses are rewired to facilitate language development. Although languages differ in many
ways, they all have the same genetic structure and are made in the same way, and they are all processed
by the brain in the same way, so they all share basic structural features and structural features that
enable them to function. Let me take for an instance, although different sets of sounds are used in
the formation of each language, the resulting sounds are organized and combined according to only
a few principles. Outside the immediate context of speech, writing systems construct and transmit our
knowledge. Thus, if it were not for the general, universal features that exist in language, we would
think that the sounds of languages and their combinations have changed randomly. One of the main
tasks of a linguist is to understand and explain the features that are universal for all languages, as
well as those that vary from language to language. Languages are also quite creative as they can
develop new word combinations to express new concepts.

Key words: cognitive complexity, alliteration, warrior culture, supernatural creature, monstrous
creature.

Introduction. Language is a crucial means of
communication, linking individuals within a society
or across different societies. From the dawn of
civilization, humans have used language to convey
thoughts and emotions. Although the ability to self-
reflect and abstract thinking is not strictly dependent
on language, it is facilitated by it. Language is
essential for conveying complex information,
expressing emotions and ideas, and discussing the
meanings of events and the potential consequences
of various choices. Over thousands of years, humans
have developed highly flexible vocal tracts capable of
producing a vast range of sounds and distinguishing
between them. The most important development,
however, has been the ability of humanity to create
and use systems that can convey the meanings of
these sounds.

Although languages differ in many ways, they all
have the same genetic structure and are made in the
same way, and they are all processed by the brain
in the same way, so they all share basic structural
features and structural features that enable them
to function. Let me take for an instance, although
different sets of sounds are used in the formation of
each language, the resulting sounds are organized and
combined according to only a few principles. Outside
the immediate context of speech, writing systems
construct and transmit our knowledge [6, p. 237].

Thus, if it were not for the general, universal
features that exist in language, we would think that
the sounds of languages and their combinations have
changed randomly. One of the main tasks of a linguist
is to understand and explain the features that are
universal for all languages, as well as those that vary
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from language to language. Languages are also quite
creative as they can develop new word combinations
to express new concepts.

“Beowulf” is indeed a multifaceted work, and
there are various analyses regarding its connection to
Christian allegory and heroism. The hero’s sacrifice
and his tragic death highlight the underlying sadness
in the story, which does not necessarily mean that
“Beowulf” is a purely optimistic poem. While
Beowulf’s death, his nobility, and loyalty to his
homeland are important, it also brings to the forefront
themes like the limitations of life and the inevitability
of death [1, p. 17].

As critics have pointed out, the style of the poem
is both optimistic and dark. Beowulf’s heroism,
courage, and warrior nature contrast with the sorrow
and changes in society after his death, adding a layer
of melancholy to the work. This balance is important
in reflecting both the social and religious context of'its
time as well as the universal human experience.

The main goal of the article is to show the linguistic
features in the translation of the work “Beowulf”.

The main part. Generally, the key feature
that stands out is the hero’s defeat of a terrifying
monster — something that reflects the hyper-strength
typical of literature from that era. These themes
were likely written with the intention of entertaining
people who lived within the safety of city walls and
never saw battle throughout their lives. On the other
hand, ancient people, who were constantly at risk of
encountering various predators and giant creatures
in nature, had a strong desire to defeat these beasts.
Therefore, the heroes they depicted were created as
figures with extraordinary strength. This phenomenon
can be observed not only in ancient English literature
but also across the literary traditions of many ancient
peoples, including the Turks.

I.Tahirov mentioned that the inability of modern-
day English speakers, the direct descendants and
carriers of the Old English language, to read the
“Beowulf” epic is due to the historical processes and
events that caused the decline of the English oral
folk literature created in distant and dark centuries.
He explains that the primary reason modern English
and American readers cannot understand “Beowulf”
without the help of a translator is the extraordinary
evolution of the English language over centuries.
This development, he argues, led to significant
changes in the language, making the original
text incomprehensible to contemporary speakers
[5, p. 110].

Translators must be aware of the -cultural
significance and status of certain terms to accurately
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convey the nuances of the original text. They should
also understand the cultural symbolism of natural
elements like the sea, mountains, animals, and
landscapes. Kennings related to battles, weapons, and
courage must be translated in a way that preserves the
heroic spirit. Moreover, translators need to be aware
of the historical contexts that influence the creation
of specific kennings in order to accurately convey
their intended meaning. Ultimately, when translating
kennings, understanding the cultural context is not just
about linguistic precision, but also about capturing
the spirit, morality, and worldview of the people who
used these expressions.

The ancient people, constantly facing the danger
of encountering all kinds of predators and giant
creatures in nature, had a desire to overcome these
predators. This desire led them to create the heroes
they described as figures with extraordinary strength.
Therefore, this fact can be observed not only in
ancient English literature but also in the literature
of all ancient peoples, including the Turks. In this
regard, these themes have been relevant throughout
all periods; fighting for honor, against darkness, and
even sometimes against God, have remained the
central themes of literature up to the present time.
Another interesting fact about this literature is that
all the poems from the ancient English period are
anonymous, and their authors are unknown.

When analyzed from a stylistic-linguistic
perspective, it becomes clear that ancient English
poetry relied more on alliteration than today’s poetry.
The main device creating the rhythm of the poem
is not rhymed lines but rather the repetition and
emphasis of various sounds, words, and syllables.
Creating metaphors by combining words also played
an important role in ancient English literature,
contributing to a rich poetic mood. In this sense, ancient
English literature represents an interesting example for
studying the undeniable role of oral folk literature in
the current literary richness, and a deeper exploration
of this literature would be purposeful. «Beowulfy is
considered an epic poem because it depicts the hero’s
extraordinary battles against supernatural demons and
beasts, as well as his journey across vast distances,
facing numerous challenges. The work begins with
the arrival of Beowulf and continues with the attacks
of Grendel. The epic also recounts the history of the
characters’ lineages, their interactions, debts paid, and
acts of heroism. A key theme in the work is the loyalty
of warriors to their lords. The poem begins with a
funeral ceremony and ends with one: at the beginning,
the funeral of Scyld Scefing is described, and at the
end, Beowulf himself is laid to rest.
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The discovery of «Beowulf» by the academic world
led to a variety of interpretations and discussions.
Scholars debated whether the poem was first written
down in the 8th century or whether its proto-version
existed in oral form before being transcribed. These
differing views reflect the complex history of the epic’s
transmission. When analyzing the aforementioned
works, it becomes clear that neither the sources cited
nor the translations are sufficient to definitively prove
the complex linguistic features of the «Beowulf»
epic, its author, the exact location of its creation, or its
historical date. Many of the hypotheses put forward
have not been fully substantiated. However, these
works are crucial for historians in understanding the
«Beowulf» manuscript. Source texts can help clarify
proposals regarding the creation date of the epic, its
possible geographical boundaries, and the scope of its
influence. These proposals can be tested, leading to
more accurate conclusions [2, p. 143].

Through article, the epic has been linked to
Scandinavian, Celtic, and international folklore
sources based on its poetic language characteristics.
This highlights the cross-cultural influences that may
have shaped “Beowulf” and its development.

Some researchers disagree on whether “Beowulf”
is a Christian work built within the context of Germanic
paganism. In their view, the transition from Germanic
pagan beliefs to Christian ones was a gradual process
that spanned several centuries. Therefore, the religious
message of the poem remains uncertain, as the period
in which it was written may still have seen conflicting
influences and ideas. While the Christian elements in
the text are clear, there are still traces of pagan beliefs,
making it difficult to definitively categorize the work
as either fully Christian or pagan. This ambiguity is a
key area of debate in understanding the religious and
cultural context of “Beowulf.”

The fact that Christ is never mentioned, and that
the characters, including Beowulf, are not explicitly
Christian, suggests that the poem was likely composed
during a time when paganism still held sway, and
the characters adhered to the old Germanic beliefs.
Beowulf’s prayers, directed to a higher power such
as the “Uca Ata” (Almighty Father) or “Haminin
Sahibino” (Lord of All), are indicative of a belief in
a powerful, supreme force, but they do not directly
invoke Christian terminology or figures [5, p. 111]

This raises an important question: Was the poet
intending to portray Beowulf as a Christian hero,
relying on Christian virtues symbolically, or did the
Christian references reflect the later influence of
Christian scribes who recorded or modified the poem?
It’s possible that when the poem was transcribed or

passed down through generations, Christian elements
were superimposed onto an originally pagan story,
as Christian scribes would have inserted their
own understanding of virtue, morality, and divine
influence into the existing narrative. Moreover, the
dual nature of the poem-containing both pagan and
Christian elements —adds to its complexity and invites
readers to consider how religious influences shaped
its creation and interpretation.

Thus “Beowulf” poem has been translated into
Azerbaijani and published, and a number of studies
have been conducted on it. The translation of the
work aimed to convey its rich linguistic features,
structures, and cultural context to Azerbaijani readers.
Translators have also tried to accurately reflect both
the pagan and Christian elements of the work.

Perhaps other epics existed alongside Beowulf, but
in any case, the only epic that has survived to this day
is the Beowulf manuscript, and this fact constantly
underscores its significance.

The Cognitive Foundations of Language. Certain
cognitive abilities are tied to language, gradually
evolving as human communication becomes
more complex. It is hypothecated that cognitive
abilities, originally developed for various adaptive
functions, were reorganized to create a symbolic and
communicative system. Once a language reaches
a certain level of neurobiological universality and
cognitive complexity, the brain’s synapses are
reorganized to facilitate language development.
Despite their many differences, all languages share
the same genetic structure and are processed by the
brain in the same way, allowing them to function
effectively. For example, although each language
employs different sets of sounds, these sounds are
combined and organized based on a few common
principles. Without these universal features, languages
would appear to have randomly altered sounds and
combinations. One of the key tasks of a linguist is
to understand and explain both the universal and
language-specific features of languages [3, p. 25].

The Role of Symbols in Communication. Human
communication relies on the ability to convey ideas
through various forms such as signs, sounds, gestures,
and written symbols. Symbols, syntax, semantics,
pragmatics, writing systems, creativity, cultural
identity, and multifunctionality are some of the
most important aspects of language. Ideas, objects,
abstract concepts, and actions can all be represented
by symbols. Syntax governs sentence structure, while
semantics explores how people understand and use
linguistic expressions. Phonology and phonetics
deal with the physical properties of speech sounds,
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and pragmatics examines how context influences
understanding. Writing systems, which exist outside
of speech, preserve and transmit knowledge.
Language is highly creative as it can generate new
word combinations to express novel ideas.

The Characteristics of Old English Poetry. The
authorship of ancient English poems is largely
unknown. These works were likely performed by bards
known as “Gleeman” or “Scop,” who would recite
their own or others’ poems, often accompanied by
musical instruments. The word “glee” in contemporary
English, meaning “joy” or “entertainment,” reflects
the connection between music and poetry in ancient
English tradition. Similarly, the term “scop” referred
to a poet or bard. The most distinctive poetic feature
of Old English poetry is alliteration, a stylistic device
in which nearly all words in a poem are alliterative.
Alliteration played a key role in shaping the poetic
possibilities of this period. Examples of alliteration in
Old English texts include patterns like the repetition
of consonant sounds, such as in “swift swallow flying
to the south” [7, p. 313].

Translation of “Beowulf” and Its Linguistic
Nuances. The epic poem “Beowulf” is notable for
its stylistic richness and complex language. As an
epic narrative, it recounts the heroic deeds of its
protagonist, “Beowulf”, as he battles supernatural
creatures and faces numerous challenges. The poem
is known for its focus on the virtues of honor, bravery,
and loyalty, with an emphasis on the relationships
between warriors and their lords. “Beowulf” is often
considered a Christian allegory, with “Beowulf”
symbolizing good fighting against the forces of
darkness and evil. However, the poem is also marked
by a somber and tragic tone, particularly in its
depiction of “Beowulf’s death.

Old English poetry, including “Beowulf”,
typically focused on epic tales, battles, and heroism.
These topics reflect the warrior culture of the Anglo-
Saxon period and the fascination with heroic figures
who exhibited extraordinary strength and courage.
The poem’s themes of heroism, the struggle against
monstrous creatures, and the eventual death of the
hero are recurrent motifs in the literary traditions of
many ancient cultures, including those of the Turks.

Translating “Beowulf” Across Cultures. When
translating “Beowulf”, it is essential for translators to
understand the cultural and symbolic significance of
certain terms. For example, natural elements like the
sea, mountains, animals, and landscapes carry deep
cultural meaning that must be accurately conveyed.
Additionally, kennings — compound expressions used
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in Old English poetry to describe concepts such as
battle, weapons, and courage—need to be carefully
translated to preserve the heroic spirit of the poem.
Translators must also be aware of the historical
context that shaped these kennings to ensure their
accurate representation in translation. Understanding
the cultural context is not only important for linguistic
precision but also for capturing the spirit, morality, and
worldview of the people who used these expressions
[4, p. 42].

The Legacy of “Beowulf” and Its Translation.
“Beowulf” is an epic poem that has survived as the
only extant manuscript from its period, written in
Old English. Researchers believe that the poem was
composed over time, drawing upon folk tales and
traditions. Itis speculated that the poem was performed
by bards or court poets, who may have accompanied
their recitations with musical instruments like the
harp. The poem’s enduring influence on literature can
be seen in its profound impact on subsequent English
poetry and its continued study in modern literary and
linguistic research.

Despite being written in Old English, “Beowulf”
shares many linguistic features with modern
Scandinavian languages, particularly Old Norse. The
ancient English writing system, known as the “runic”
alphabet, was used for inscriptions on wood and
stone, but the stories were likely passed down orally
before being written down in the early medieval
period. As a result, “Beowulf” is a product of both
oral and written traditions, combining the historical
and cultural elements of its time.

Conclusions. The poem “Beowulf” is a
remarkable work of ancient English literature that
continues to captivate readers and scholars alike. Its
themes of heroism, fate, and the struggle between
light and darkness are as relevant today as they were
in the Anglo-Saxon period. Translating this work
presents a unique set of challenges, particularly in
capturing the poem’s rich linguistic and cultural
nuances. By understanding both the language and the
historical context in which “Beowulf” was composed,
translators can preserve the essence of this epic while
making it accessible to modern audiences.

“Beowulf” is an Old English epic poem that has
been highly influential in the development of the
English language and literary tradition. It embodies a
rich blend of themes, structure, and language features
that have allowed it to be studied for centuries. If
we’re looking through its features, especially with
respect to its incarnation in language, here are some
key aspects to consider.



Pomancbki Ta repmaHCbKi MOBU

Bibliography:

1. CronanD. Poetic Words, Conservatism, and the Dating of Old English Poetry / Anglo-Saxon England. Vol. 33.
Cambridge University Press, 2004, p. 23-50.

2. Gaziyeva M.Y., Aghabayli V.E., Mehdiyeva S.M. Culture and Communication. Baku, 2015, 252 p.

3. Grigsby J. Beowulf and Grendel: the truth behind England’s oldest myth. London, Watkins, 2005, 246 p.

4. Gudratoglu Sh. A Short History of Old English Literature, Baku: Adiloglu printing house, 2005, 64 s.

5. Tahirov I. Qadim ingilis dastan1 “Beovulf’un Azarbaycan dilino torciimosi haqqinda / Dilgilik aragdirmalari.
Nel. Baki: AMEA , 2022, s. 101-113.

6. An Introduction to Language and Linguistics / Edited by Ralph Fasold and Jeff Connor-Linton. Cambridge,
Cambridge University, 2013, 557 p.

7. An Introduction to Language and Linguistics / Edited by V. Fromkin. Cambridge, Cambridge University
Press, 2020, 629 p.

Adqiesa JI. C. JIIHI'BICTUYHI OCOBJIMBOCTI IEPEKJIAZY IIOEMH «BEOBYJIb®>
11i BTUIEHHS B JIITEPATYPHIIA MOBI

Y yiti cmammi posenadaromuca nepexnadaysbki xapakmepucmuxu noemu «beosynvgh» ma ii 6ioobpasicenus
y aimepamypHiti Mo6i. Y Hill 00CnioNcyemvcsa, AK NepeKknaoaiomvcsi MOGHI HIOAHCU NOEMU, 36adCalouu Ha
VHIKANbHI 0COOMUBOCTIE 0A8HbOAHRIINICLKOI MOBU, 1T KYIbMYPHUL KOHIMEKCM Md POib KOZHIMUBHUX 30i0HOCmEel
v Gopmyeauni moeu. Y cmammi aemop 6uoinug nepexnaoayvbki xapaxmepucmuku noemu «beogynvgy
i me, AK 60HU 8i00OpadcardmMbcs 6 AimepamypHili Mosi. 3azeuuail nepedbaiacmvcs, wo KOSHIMUBHI
3016HOCMI, PO36UHEHT PI3SHUX A0ANMUBHUX DYHKYIU, pecmpyKmypylomscs, YMEOPIOYU CKIAOHY CUMBONIUHY
i KoMyHiKamueny cucmemy. Aemop 00cni0d’cy8as, ujo NegHi KOZHIMUBHI 30i0HOCMI N08 A3aHi uule 3 MOBOH
ma po3eUsamMvbCs NOCHYNOBO Y MipYy YCKIAOHEHHA T00CbKO20 ChinKyeanHs. Haeonowyemocs, wo ax minoku
M08a 00cA2a€ NeGHOT Mipu HelpOOION02TUHOT YHIBEPCATbHOCTT MA KOZHIMUBHOI CKIAOHOCMI, MO3K08I CUHANCU
nepeby0o8yIomucs, Wob cnpusmu po3eUmKy mMogu. Xova mosu 06a2amo 6 4omy pO3pi3HAIOMbCA, 6CI GOHU
Maroms 00HAKOBY 2eHeMUYHY CIPYKMYpPY i CME0peHi 00HAKOB0, i 6Ci GOHU 0OPOONAIOMbC MOZKOM 0OHAKOBO,
MOMY 8CI 80HU HOOLNAIOMb OCHOBHI CIPYKIYPHI 0COOAUBOCT MA CIMPYKMYPHI 0COOIUBOCHI, AKI 0036801810Mb
iv ynxyionysamu. [lozeonvme meni 63mu 015 NPUKAAOY, X04a PisHi HAOOPU 36YKi6 BUKOPUCIOBYIOMbCA OJA
opmysanHs KOKHCHOI MOBU, OMPUMAHI 36VKU OP2aHi308aHT [ 00 €0HAHI 6iI0N0BIOHO 00 KinbKkox npunyunis. [loza
be3nocepeoHim KOHMEKCMOM MOGNEHHS CUCIeMU TUCIU KOHCMPYIOIomb | nepedaioms Hauti 3uanua. Taxum
YUHOM, AKOU He 3a2albHi, YHIBepCAbHi 0COONUBOCHI, SKI ICHYIOMb )Y MO8I, MU dymanu O, wo 36yKu M08 ma ix
KoMOIHayii smino8anucs 6unaokosum yunom. OOHe 3 20108HUX 3A80AHb NIHEGICA — 3PO3YMIMU MA NOACHUMU
0CcoOIUBOCI, WO € YHIBEPCANbHUMU OJIsL 8CIX MO8, A MAKONMC Mi, WO 8iOPIZHAIOMbCA 8I0 MOBU 00 Mosu. Mogu
MAKoAC € 00CUMb KPEAMUBHUMU, OCKIILKU 60OHU MOICYIL PO3POONAMU HOGI CIOB0CNOYYEHHS 0N BUPANCEHHS]
HOBUX KOHYEeNyil.

Knrouoei cnosa: xoenimusna ckiadnicme, animepayis, Kyismypa 60iHie, HAONPUPOOHA iCMOMA, HCAXAUBA
icmoma.
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